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art, on the other, should persistently persecute the artists 
by insisting that they need protection when they cry out 
that they do not want to be " protected," but only want 
to be let alone. No sooner does the Tariff Bill Commit- 
tee report in favor of free art than this extraordinary 
person renews his efforts to defeat the measure. This 
time, however, it has the support of the (Republican) 
Secretary of State and of Mr. Whitelaw Reid, editor of 
the influential (Republican) New York Tribune ; so that 
it is somewhat relieved of the old-time odium of being a 
"free-trade" scheme. The fate of the bill will be 
watched with great interest by all friends of free art. 
In the mean time, the question, " Who is Thomas Don- 
aldson ?" is likely to pass into history in the same cate- 
gory of unsolved enigmas as the query seeking to dis- 
close the identity of the slayer of the once notorious 
Mr. William Patterson. . Montezuma. 



THE "ACADEMY" EXHIBITION. 



The National Academy of Design was understood, two 
or three years ago, to have undergone a change of heart, 
and to have definitely reformed. This year, however, 
for the Spring Exhibition, the Hanging Committee is 
thought to have done a trifle worse than usual, and the 
Committee of Selection certainly not any better, so that 
it may really be feared that the reformation of the 
Academy is like that of that other venerable metro- 
politan institution, Tammany Hall. However, there 
have been worse exhibitions in these same galleries than 
the present one, and if many of the old, familiar land- 
marks are still visible there are certain new features, 
contributed by outsiders mostly, that are interesting. 

For the old ones, there is a portrait by Mr. Huntington 
— Jhat of James Lenox, owned by the Lenox Library — 
hung in the centre of honor in the South Gallery ; there is 
the familiar " Fall of the Year," by Mr. McEntee (though 
it is to be wished that all the familiar things were as 
good) ; there are the usual landscapes by other honorable 
Academicians hung on the' line, including even an Arctic 
scene by William Bradford ; there is a domestic genre 
by Thomas Hicks, and the familiar animal jokes by 
William H. Beard. One of the latter, however, is a very 
fearsome allegory, in which Death, as a strangler, disposes 
of tigers, elephants and other wild beasts. There is the 
old-fashioned military picture by Julian Scott, ragged 
Continentals on guard duty ; one of E. L. Henry's care- 
ful, spotty little paintings— this time of a buggy and its 
occupants in imminent danger of destruction by a rail- 
way train— which, as usual, is one of the first pictures 
to find a buyer; one of Mr. Hovenden's potboilers, a 
little girl who brings her broken doll to be mended ;' a 
big marine view, the " English Channel," by Mr. De 
Haas. There are two paintings by E. Wood Perry, 
one of them a large and woodeny "Breton Family." 
J. G. Brown abandons his bootblacks for the moment 
and sends his two old women talking over old times — 
" When we were Girls Together" it is called — which 
we noticed on the occasion of its exhibition at the Union 
League Club. He also contributed a young woman in 
a boat. By the younger associates there is, by Will 
H. Low, a large and rather thinly painted picture of a 
nude young nymph disarming Cupid, apparently intended 
for a decoration, and, among other things, an unsatis- 
factory little fairy distilling " The Dew on the Roses," 
by Charles C. Curran, who used to do much' better 
things. Of the sculpture, there is an ambitious group 
of the good old-fashioned didactic allegory, a helpless 
female figure beset by an eagle or a vulture, and a 
heroic little-headed, long-limbed male who comes to 
the rescue. And there are the very little, very carefully 
detailed paintings which the critics of the daily paper 
hail as " Meissonier-like." 

Mr. Shirlaw is represented by a study of a female fig- 
ure, called "Rufina," which has already been com- 
mended in these columns as beautiful in the color and 
quality of its warm flesh tones. Mr. Millet, also an 
" N.A.," sends probably the best picture'he ever painted 
— " Antony Van Corlear, Trumpeter," big and handsome, 
taking his ease in his inn or in his neighbor's house, 
and surrounded by cheerful and admiring wives and 
maidens. This picture we have also noticed at length. 
Like Beckwith's portrait of the handsome lady with the fur 
cloak, which represents him here, it was seen at the Paris 
Exposition. Mr. Hartley, the sculptor, furnishes a large 
portrait bust of John Gilbert as " Sir Peter Teazle," full 
of spirit and vigor of workmanship and an excellent like- 
ness. Mr, Dolph continues without a rival in this country 
as a painter of cats. Mr. Champney sends " Gathering 



Mountain Laurel," a landscape with figures more broad- 
ly painted than usual. Among the Academicians who 
remain about stationary is Mr. Maynard, who has been 
devoting himself, apparently, for the last two or three 
years to painting mermaids and blue seas. The present 
example is about as good as the first one of the series ; 
the color is pleasant and decorative rather than true ; the 
nude swimmers are about as chilly in flesh tones and no 
prettieror more mysterious than their predecessors. Fran- 
cis C. Jones has done better things than his present " Es- 
caped, in the Desert," a slim girl in curious pale drape- 
ries and a dishevelled old man crouched behind some 
rocks and looking out over a strange, white waste at the 
approaching caravan. 

Much of the most interesting work, however, and 
some two or three of the pictures that rise to serener 
heights of merit, are furnished by the outsiders. Chief 
among these is Henry Oliver Walker's " Mother and 
Child," a curiously quiet, grave and beautiful study of a 
young mother nursing her baby. His- half-length figure 
of a " Rosalind" in white is also very good in quality 
and design, but hardly one's ideal of Shakespeare's 
heroine of the wood of Ardennes. A still better half- 
length study is that of the young girl by G. M. Stone, of 
Boston, which he calls " Leukopis." This and Mr. 
Walker's " Mother" and Mr. Shirlaw's " Rufina" are 
among the very best paintings of flesh in the exhibition, 
though Mr. Shirlaw's tones are as warm and rich as 
those of the others are pale and chaste. There are 
a good many nude studies by the better painters, among 
them one by Kenyon Cox, " The Approach of Love." 
A red-haired nymph, asleep in rather an uncomfortable 
attitude upon what seems to be half a bathtub, is ap- 
proached by a reddish little Cupid, the scene taking, 
place in a sombre, very warm landscape. Mr. Cox's 
portrait of a little boy in sailor costume will please 
many more visitors. Mrs. Amanda Brewster Sewell has 
also gone to Arcadia, and shows us a group of lightly 
clad damsels seated and standing in a pleasant wide 
valley and listening to a boy fluting. The drawing is, 
for the most part, very good, and there is a nice feeling 
for color. Mr. Denman paints what the calls " A Bal- 
lad of Life," in which a nude -young woman, holding 
some sort of an archaic musical instrument, and who 
might have been designed by Lucas Cranich, so very 
mediaeval is she, advances toward three or four hand- 
somely costumed youths, one of whom kneels to her. 
What it all means is beyond the comprehension of com- 
mon mortals. Robert V. V. Sewell sends two large 
compositions, one of some slim boys sunning themselves 
after their swim, and one in which an antique harper 
tells a "Tale of Troy" to three listeners, two lovers and a 
slave girl. 

E. L. Weeks is represented by two works, in one of 
which a group of natives chaffer in front of a brass 
bazaar in India, one of them mounted upon a horse ap- 
parently of the same material as the white plaster walls. 
William J. Whittemore's bored little girl in a green 
dress spending a " Long Half Hour" over her piano les- 
son is natural and well painted, and so are the two pup- 
pies who hang helplessly over the arms of the third 
"Vagabond" in Clifford Grayson's picture. Mr. Tar- 
bell's cabinet portrait of a slender, pale girl in sombre 
attire, playing upon a very black violin, looks as though it 
might have been done by a clever pupil of Mr. Dewing, 
who has made popular this miniature-like style of picture. 
In a well-merited place of honor in the South Gallery is 
Mr. Dewing's handsome young brunette in black, with 
sapphire eyes and Clouet-like hands — at once a portrait 
of great distinction and a beautifully painted picture. 

The old story of telling the bees is represented again 
on a large canvas by Hugo Breuil. A very careful, 
spirited rendering of an impromptu duel after dinner in 
the good old days, by Frederick James, is only marred 
by some thinness and crudeness in the painting. The 
action and characterization are admirable, and assure us 
that this new-comer will be better known before long. 
Very charming,' but a good deal as though she were in 
porcelain, is Frank Benson's " Girl in White ;" very well 
managed, in her multitudinous reds, is S. W. Van 
Schaick's "Reader," and very rich in color each, but 
rather spotty as a composition, are Mr. Blum's two. 
maids in the grass consulting " Love's Oracle. " Horatio 
Walker furnishes some more pigs, as well painted as 
ever; there is the usual abundance of good landscapes 
by Messrs. Palmer, Sartain, Bolton Jones, Murphy, Bruce 
Crane, Swain Gifford, Shurtleff and others. 

The portrait by Mr. Chase of a little girl in a Spanish 
costume is ingenious and interesting, and that of Mr. Le 



Gendre, for the Calumet Club, with his hands in his 
trousers' pockets, is very natural and plausible-looking. 
There is also one of Admiral Farragut by Professor 
John F. Weir, of Yale ; one of a little girl by Eastman 
Johnson, not in his best style; one by Wyatt Eaton; a 
good one of Mr. Henry G. Marquand by George B. But- 
ler, and one of Mr. Shirlaw by Frank Fowler which is 
not very much like him. Mr. Brush sends a careful 
study of a broad-chested, low-browed, red-haired woman 
whom he calls " A Celtic Huntress" — as good a name 
as any other — and an exceedingly careful anatomical 
study of a nude male seated in a grotto and harping to 
some foolish hares, whom he calls " Orpheus" — not a very 
good name, since the dominant impression conveyed to 
the spectator's mind is not that of the dispensation 
of heavenly harmony, but that of the painter's anxiety 
over his flesh painting. Gilbert Gaul's battle picture, 
rather painty and somewhat more mannered than usual, 
shows a 'color-bearer stripped to his torn shirt, a fifer 
and two drummer boys leading the charge. In the 
background are two officers, one immovable and phleg- 
matic, his thumbs stuck in his belt ; the other, with his 
waxed mustache and his cut of hair, looking as though 
he had strayed over from the Confederate lines,~carries 
his pistol in one hand and flourishes his cap on the point . 
of his sword. And Mr. Weir has a beautiful scene, in 
which three or four dogs sit comfortably around the fire. 
The display of sculpture is larger and rather better than 
usual ; one or two pieces have already been alluded to, 
and among the others are a vigorous bust of Frank B. 
Sanborn by Mr. Elwell, and a very graceful one of a 
young girl by Mr. French. 



MINOR EXHIBITIONS. 



The movement, as we suppose we must call it, in favor 
of small exhibitions of works by one or a few artists 
grows apace. At Avery's Galleries Mr. Swain Gifford 
succeeded Mr. Picknell with a collection of landscapes 
which did more than maintain his high reputation. The 
artist retains his well-known fondness for country within 
reach of the sea breeze, on which he usually turns his 
back, with the cedars and gnarled apple-trees he paints 
so well. Old orchards with broken stone walls; salt 
marshes patched with brown and yellow ; sand-hills and 
barrens fill most of his canvases. This time, however, 
he had ventured down to the shore, and his " Gathering 
Sea-weed," the most important of his recent pictures, was 
the result. It is in many ways a novel essay for the 
painter. The horses and the figure of the sea-weed 
gatherer are the main motive ; the landscape, or rather 
sea-scape, is but the background to them. They make 
an impressive, group, the horses facing the spectator and 
well foreshortened, the man a little to the left, bending 
over a streak of brown sea-wrack.. The tone, rather 
cooler than usual, is very beautiful. It is a big picture, 
nearly filling one end of the gallery. Some brown land- 
scapes in the Munich manner, by a Berlin artist of repute, 
Karl Heffner, followed Mr. Gifford's works. 

A collection of proofs of wood-engravings and of relief 
and intaglio prints produced by a new method, the works 
of Mr. W. B. Closson, were shown at Keppel's Gallery, 
March 24th to April 5th. The wood-cuts were shown 
before at the Grolier Club, and the prints due to the new 
method at Boston. Most of these last appear to have been 
printed in a copper-plate or etching press, some with re- 
troussage. A few seem to have been printed as wood- 
cuts are. Both are said to be from engravings of the 
same sort ; the former, we presume, from the plate itself, 
the latter from an electrotype or stereotype cast of it, 
perhaps backed by solid metal to permit of the extra 
pressure necessary. The method, in which Professor C. 
E. Norton shows, in some published remarks, a consid- 
erable interest, is kept secret. Of the results we can say 
that the relief prints equal very good wood-engravings ; 
the others are indistinguishable from ordinary etchings. 
Many of the designs, of Mr. Closson 's own invention, such 
as " The Swallow's Race," with an Ariel-like figure, show 
a lively and poetic fancy. 

At the American Art Galleries an important innova- 
tion has been made in holding at the same time special 
exhibitions of choice works of ten more or less well-known 
American artists. Each man's pictures are grouped 
together ; and as he is not restricted to works not be- 
fore exhibited, he is, in most cases, enabled to make a 
fair showing of his strength. The result, we should judge, 
must be as pleasing to the artists as it certainly is to the 
public. Mr. W. M. Chase, though none of his most im- 
portant pictures are included, has the most varied and 



